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Narrative Pr

Narrative Prose
e Fiction As a Narrative Prose Style of Organization e

Fiction distinguishes itself as a narrative style of com-
munication with elements which focus on solving a
story's problem. That problem gives purpose both to
creators and to receivers of fictional pieces. Fiction
communicates with purpose through many media like
drawings and pictures, legends and tales, music and
songs, books, audio and video tapes, and films.

e Fiction As a Medium e

Fiction as narrative medium is constructed with
three parts, called the elements of fiction: plot, char-
acters, and setting. Literary devices (tools) craft each
element (part) to carry the creator's purpose.

All fiction has a purpose. Around its author's pur-
pose each literary piece is created with the use of
literary devices, shaping its plot, characters, and
settings. Communication completes its cycle when
audiences can determine purposes by interpreting
plots, characters, settings, and uses of devices.

As lifelong members of reading-viewing-listening
audiences, students should learn strategies that
strengthen their interpretation processes. We as edu-
cators can reinforce them with consistent reinforce-
ment across our content curriculum.

e Style of Prose in the Curriculum o

Students should learn how to think with, organize,
and communicate information in the organizational

Introduction Body Conclusion

Event  Sequenced Happenings  Ending

Figure 1 - [D] Visual - 6043, 4011, 4¢32-33
No-Conflict Plot Line
Straight Narrative Organization

styles of both expository and narrative prose. They
should know how to distinguish expository from
narrative prose. They should know how to analyze
expository prose by examining paragraphs for main
ideas, topic sentences, and supporting details. They
should know how to analyze narrative prose by ex-
amining the structure of the plot, the roles of the
characters, and the effects of the settings. They
should know how to use their findings to determine
the purpose of a narrative piece.

e Narrative and Expository Stylese

The difference between expository and narrative
prose lies in what and how they organize. Exposi-
tory prose sorts and organizes information logi-
cally into categories, called main ideas. Each main
idea requires at least one whole paragraph. An ex-
pository paragraph contains one topic sentence to
declare the main idea and has supporting details
to expand it, (See also: Pages 4#4-5).

In contrast, rather than organizing information logi-
cally, narrative prose organizes events sequentially
as they happened, creating what we call a plot.
The action of this plot determines whether a narra-
tive prose piece is straight narrative prose or story
narrative prose.

< Narrative's Plot Line >

Plot, character, and setting are the three elements of
both the straight and the story narrative prose style.
Each element helps to carry the purpose of its narra-
tive piece.

The plots of straight and story narrative prose have
similarities. Both plots might use either factual or
fabricated incidents. Both might record actual
events. Both might imagine stories around actual
events. Both might use factual information, even if
only as a basis for a total fabrication, as with sci-
ence fiction and historical fiction. Both might tell
of an actual incident. Both might create an inci-
dent from actual happenings or facts.

However, the difference between the plots of these
two forms lies in the conflict. Straight narrative
prose does not have an ongoing conflict to resolve.
In contrast, story narrative prose does have a con-
flict, and its plot aims at resolving it.
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(to solve the conflict)

Conclusion
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Introduction (to be solved)
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and setting)

Figure 2 - [C] Visual - 6242, 4¢12-13, 4#30-31
Conflict-Action Plot Line
Story Narrative Organization

Therefore, in graphic displays the two plot threads
look quite different. Straight narrative prose has a
left-to-right horizontal plot line, (See Figure 1). In
contrast, story narrative prose has a spiked plot
line with vertical actions pushing the left-to-right
line upward to reach the climax (resolution) near
the end of the story. Often a conclusion follows to
tie together the story's loose ends, (See Figure 2).

< Narrative's Purposes >

The purposes of the two forms of communication
are similar. As in all communication forms, narra-
tive prose's broad purposes fall into three basic
categories: to inform, to persuade, and to enter-
tain. Within these, their specific purposes focus
either on a thematic message or on an effect.

Examples of purposes with a thematic message
include: honesty pays, efforts are rewarded, stick
with your dream, beware of wastefulness. Ex-
amples of purposes toward an effect include: cre-
ating empathy for person, sharing an episode, rais-
ing concern, creating intrigue, solving a mystery,
terrifying, shocking, impressing upon, informing.

The purpose is the focus of the plot, characters,
and setting. For example, if the thematic purpose
is to convey that good triumphs over evil, then the
plot must end with a victory or a reward for the
good person, the cast of characters must include
good and evil characteristics, and the settings must
be in harmony with the plot, characters, and pur-
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pose. For an effect example, if the effect purpose
is to create a kind and loving image of grandfa-
thers, then among the cast of characters must be a
grandfather, and in the plot he must perform kind
and loving acts.

< Shakespeare's Plot Line >

A third illustrated plot line needs clarification at
this time. Through the years many teachers have
been dealing with a plot line that looks quite dif-
ferent than either narrative prose line in Figures 1
or 2. This line must be clarified at this time to defer
further confusion, (See Figure 3).

The plot line that many secondary English teachers
have learned to use is the line in Figure 3. In con-
trast, this line does not illustrate the relationship
between the action and the conflict; nor does it
focus on solving any conflict. Shakespeare's plot
line illustrates the relationship between the action
and a tragic character. It is a plot line for
Shakespearean tragedies and histories. Shakespeare
designed this action-character relationship, follow-
ing the pattern of Greek tragedies. This pyramidal
line illustrates how actions in the first half of the
play rise in favor of the main character, then, in the
second half, fall to the ruination of that character.

So the Greek-and-Shakespearean plot line relates
actions to a character, while the narrative prose
plot line relates actions to a conflict.

! Actlll W

(actions turn against
the main character)

Act IV

(actions build against
the main character)

Actll

(actions favor the
main character)

ActV

(actions destroy
the main character)

Actl

(introduction of situation,
its conflict, characters,
and settings)

L )
Figure 3 - [E] Visual - 644
Character-Action Plot Line
Greek and Shakespearean Tragedy

Narrative Prose




with Curriculum Content

Fiction : ‘Svt'r‘svat gi

Curricular Overview
e Narratives, Prose Strategies, and Curricular Content «

All narrative prose aims at a purpose. Purposes
range from thematic lesson-teaching messages to
effect messages that work on images and emotions.
Readers, viewers, and listeners vicariously live the
experiences, envision the images, and thoughtfully
meditate the messages of narrative prose. When
they can analyze the prose and their responses to
it, they become skilled thinkers and the tend to

remember what they have learned.

* Readers' Uses of Narrative Prose *

Some readers (and viewers) simply enjoy narrative
prose and use it as escape from routine. With the
characters they travel through times and spaces,
live in historic times, and experience relationships
like or unlike those in their own lives. Some read-
ers use narrative prose as a way of learning. They
learn about other cultures, eras, relationships, and
so on. Many readers fulfill several needs with prose.

Narrative prose is an appealing style for conveying
and receiving messages. It has served us in cave
drawings, legends, and tales. Educators have used
narrative prose for years. Today we even know that
when stories carry messages, they stimulate mean-
ing and they are remembered.

We are just realizing the strength of narrative prose
as a brain-based strategy. From his research of the
brain and learning, Dr. Robert Sylwester speaks of
how stories provide vital visions and experiences
so important to learning.

e Fiction across Your Curriculum e

Fictional narratives stretch learners. Their examples
of life paint images of times and places. Their struc-
ture, elements, and devices can be put together and
taken apart by examining creators and receivers.
Fiction's examples of life have for years helped us
reinforce our content curricula with magnified im-
ages of people during their times. Historical fic-
tion has given students visions of life during fea-
tured eras. Science fiction has exercised imagina-
tions in the sciences. Examples of people's rela-
tionships, conflicts, and solutions have dramatized

studies of feelings, values, and attitudes.
Figure 4 - [G] Linear - 6+46
Fiction Analysis Strategy: Elements
Level 1: Grades 1 - 3
Level 2: Grades 4-12 on next page

< Strategies for Narrative Prose >
(See: 68-19 for illustrations)

Students can:

I. determine purposes of narrative works by exam-
ining the elements and devices (Figures 4 and 6),
(See: Pages 606-7);

Il. analyze or plan the organizational structure
of narrative plots in reading or writing by ex-
amining plot parts and conflicts (Figure 5),
(See: Pages 6#8-9);

Illa. determine intended themes or effects in short

stories, novellas, and novels by analyzing their
elements and devices (Figures 4 and 6),
(See: Pages 6210-11);

lllb. determine intended themes or effects in dra-

mas, musical dramas, films, and videos by ana-
lyzing their elements and devices (Figures 4
and 6), (See: Pages 6012-13);

IV. create stories with facts from content units by
planning plots, characters, and settings around
a purpose (Figures 4 and 6),
(See: Pages 6214-15);

V. tell or write created stories by sharing with in-
dividuals, groups, or on tapes (Figures 4 and 6),
(See: Pages 6216-17);

VI. write expository reviews of narrative works,
by beginning with the fiction analysis process,
then organizing into expository paragraphs
(Figures 4 and 6), (See: Pages 618-19).




Fiction: Strategies with Curriculum Content

e Students Learn with Visual

—

Strategies
with Narrative Prose

Figure 5 - |[C] Visual - 642
Fiction Analysis Strategy: Plot
Levels 1 and 2: Grades 1 - 12

Fiction's Plot Line
Narrative Organization
Rising and

Falling Action

(to solve the conflict)

-~

Students learn to analyze,
create, and write about
fiction, using strategies
throughout Chapter 6. (See
Pages 69-19 for illustrations
and explanations.)

Climax
(resolution)

Concly
(compled
story's d

Conflict

(to be solved)

Figure 6 - [H] Linear - 6947
Fiction Analysis Strategy: Elements - Devices
Level 2: Grades 4 - 12

Introduction
(of situation,
characters,

and setting)
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-
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(@D Introduction - (Wine s wemencer 1o ey e smage of yos

Thinking Strategies ’ = e .
Purpose: Description

To inform or persuade with a sensory image.
* Expository or Narrative Organization

d, imell, tasre. wuch aned musche o

Most thinking strategies

throughout Chapter 4 can be
applied to studies of narratives.
They give students another
experience with strategic
processes, and they massage
students' memories. (See Page
43 for a list of these strategies;
see Pages 620-39 for illustra-
tions that relate thinking strate-
gies with narrative fiction.)

Conclusion - Summary and Ending for Your Readers

Figures 7 and 8 - Visual and Linear - 426- 31

Thinking Strategy: Description

Grades 2 - 12

< Use Thinking Strategies with Narrative Prose >

Strategies for narrative prose help to reinforce analy-
ses and memory. These strategies are presented in
visual and linear form throughout Chapter 4. You
can link most of the thinking strategies with narra-
tive prose. Find specific illustrations of the follow-
ing list throughout this chapter on pages 20-39.
Find strategy forms in Chapter 4 and on Pages 6240-47.

Students can:

1. inform of a work's three elements (plot, charac-
ters, and setting) and what they do to communi-
cate the purpose, (See: Pages 6220-21; 4216);

2. specifically describe a character's appearance, per-
sonality, movements, motivations, and/or feelings,
(See: Pages 6#22-23; 4026);

3. recount a narrative story as it might have happened,
using facts from a content unit , (See: Pages 6224-25;
4036);

4.compare and contrast two or more characters,
(See: Pages 6026-27; 4242);

5.determine causes and effects of characters' per-
sonalities, (See: Pages 6228-29; 4246);

6. predict what might have happened if conditions
had been different, (See: Pages 6230-31; 4250);

7.make conclusions about characters by describ-
ing their appearance, actions, personality, moti-
vations, and/or feelings, (See: Pages 6¢32-33;
4e54);

8.evaluate a work of fiction based on how well the
purpose is achieved through the plot, characters,
and setting, (See: Pages 6¢34-35; 4066);

9.share an opinion about a purpose, a character,
or the effectiveness of a narrative prose work,
(See: Pages 6236-37; 4270);

10. convince others of the purpose of a work and

substantiate it with characters' traits and plot ac-
tions, (See: Pages 6°38-39; 4-74)

olis, MN 55441 ©2001
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Narrati

Narrative Prose Strategies - PURPOSE

[All six performances are listed on Page 624.]

I . Determine purposes of narrative works.

TASK: Students examine the plot, characters, and setting to determine the purpose of narrative works.
This purpose may be a theme or message that the author conveys, (e.g.: best to tell the truth; it pays to be
good; giving results in receiving). It may also be an effect that the author conveys, (e.g.: an impression of
a person; beauty of the land; fear; shock; mystery).

PROCESS: Having completed the Fiction Analysis strategy G or H, students examine the way a conflict
is resolved at the end of a story; they examine the traits of the characters in the story; and they examine
the way the literary portrait of the characters who are important to the message. Then they conclude the
purpose of the story, and they prove their purpose with key actions of the plot and key traits of a main
character and a contrasting character.

EXPECTATIONS: Students can determine and prove a story's purpose when they look at the elements:
the plot's conflict, actions, and climax; characters' traits; and complementary settings.

EXTENSIONS: Students could share their analyses of narrative purpose by writing informative exposi-
tory documents in which the purpose is in the opening paragraph, followed by paragraphs about the
plot's actions, characters' traits, and complementary settings. (See: Pages 6018-19).

They can determine the purpose of other works by completing this process with narrative readings from
reading texts, as book reports, and as group assignments for discussions about a books.

Title [ IRRCFIRRITe0Ibo 13 C et i
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FAX (6172] 5129187 .h
unknown Aczompames Think, Organize, Write with [he thinking and Weitmg Process ©1998
Copyright ©_unknown__ by THIEA. M. HOLIAN ioga Lane Noril + Ainneapols, M 55441

g, playful,

1 " Chan, 8

Tikki Tikks Tembo-no so e,
2. Rembo-Chen Beri Ruchi-Pin Pembo alder, playtul, oldest child; playful, scared Puipaisa: Toshow readeit 3 resson whi
3, _Honorable Mother mmmEE therly, _, reliable, anxious Wil ool bR ramie:
4, _Old-Man-with-a-Ladder mem=e gud, slowpaced, worned

Tikki Tikki Tembo has fatien. mec a well 1 1._Mother says not ta play near well. Tikki's long name 1ok 100 much time
i Tikki falls into the well; Chang takes too long to ask for help

while playing near it. Because of his | 9 _because he has to say Tikki's long name. when he asked for help,

lung name. Tikki's brother Chang takes | 3. _The old man cames with ladder, but he is slow. With a shorter name, Tikki could mom

100 long (o tell his mother, honorably | 4, _Tikki geots our Ho was hur but he gets better after awhile quickly get to say what he wanted

Figure 1 - Example

Linear Planner

Fiction Analysis Strategy

Story or Straight Narrative Organization
= Page 6046 . Grades 1-3
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Narrative Prose - Purpose

Figures 1 and 2
Visual Practice

. | Character Analysis Visual Practice
Levels 1 and 2 Conflict-Action and No-Conflict Plot Line

Page 6+40-41 . Grades 2 - 12 Story and Straight Narrative Organization
~ Page 6+42-43 . Grades 2 - 12 and 4- 12

Story Narrative Style (Plot with a Conflict)

To inform of events sequenced to solve a conflict.
= Narrative Organization Style =

Character Analysis -
* Write words that describe the ¢
= Write evidence from the story to prove

Figures 1 and 2

Character Analysis - teveL
* Write words that describe the charag
* Write evidence from the story to prove yo
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[All six performances are listed on Page 6¢4.]

1. Analyze or plan the organizational structure of narrative plots.

TASK: Analyze means take apart and examine each part. Students take apart the plot by looking for its
parts: the conflict, climax, and key actions that connect the conflict to the climax; and a possible
conclusion that ties together loose ends of the plot.

PROCESS: Students have options. They can visualize the plot with Plot Line, visual strategy C or D, (See:
Figures 1 and 2). They can also analyze on the linear Fiction Analysis, strategy G or H (See: Figures 3 and
4) or the Recount strategy, Format #5, (See: Figure 5). They can also begin with a Visual Practice, then
transfer their thinking to the linear Fiction Analysis or to Chapter 4's Recount format #5.

EXPECTATIONS: Students should be able to determine if the narrative has a conflict that runs through-
out the entire story or only has small, loose episodes that are not threaded together with a dominant
conflict. They should be able to select which approach to use: Story (conflict) or Straight (no conflict)

Narrative.

EXTENSIONS: Students could share their analyses of narrative prose plot lines by writing informative
expository documents, (See: Pages 6218-19). They could also tell their plot, even if the character would
not be developed with multiple dimensions.

( Story Narrative Style (Plot with a Conflict)
To inform of events sequenced to solve a conflict.
e Narrative Organization Style »

Climax
|(resolution)

Rising and
Falling Action

(to solve the canflict)

Conclusion —

(completing
the story's de- - . . .
taitn right Narrative Style (Plot with No Conflict)
To inform of events sequenced in the order that they happened
. * Narrative Organization Style =
Introduction
(of the situatian, oduction Body Conclusion
characters,
and setting) *
Conflict Event Sequenced Happenings Ending
(1o be
solved)
= Narrative Style: Actions = = Practice o \
= Plot solves a conflict. In the bhoxes ’
= Sequenced events (actions), a story’s plot!
= Actions rise to the climax. short story or
= Has character(s) and setting(s), a novel. You ca
= No topic sentences. your own story. J
J
Figures 1 and 2
Visual Practice
Conflict-Action and No-Conflict Plot Line an -
i N poi = Practice on This Form =
Story and Straight Narrative Organization In the boxes list the parts of a plot that has no
Page 6942-43 . Grades 2 - 12 and 4 - 12 canilict. You can use an article, a column from a
newspaper, etc. You can also plan your own story
ta tell about a factual or an imagined event, us-
ing facts that you know are true

3 7

Think, Organize, Write by thea holtan th© 2001 » FAX/Call (612) 512-9157 o theathot@mneta.net

Narrative Prose - Plot Structure




Narrative Prose - Plot Structure 69

Figures 3 and 4

Linear Planner

Fiction Analysis Strategy

Story or Straight Narrative Organization
Page 6046-47 . Grades 1-3and4-12
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Narrative Prose Strategies - THEME or EFFECT

[All six performances are listed on Page 64 ]

11 1. Determine themes and effects in short stories, novellas, and
novels.

TASK: Analyze means take apart and examine each part. Students take apart narratives, looking at their
elements: plot, characters, and setting. They also examine each the devices used to develop each ele-
ment. From these elements and their devices they determine purposes of stories.

PROCESS: Students have options. They can visualize the plot parts on Plot Line visual strategy C or D,
(See: Figures 3 and 4). They can visualize character analyses on the Character Analysis strategies A or B,
(See: Figures 1 and 2). Also, they can analyze plot, character and setting on the linear Fiction Analysis,
strategy G or H (See: Figures 5 and 6), or on the linear Recount strategy, Format #5 (See: Figure 7). Finally,
they might begin with a visual strategy, then transfer to a linear strategy.

EXPECTATIONS: Students should be able to interpret the purpose of narrative prose works by analyzing
the three elements (plot, characters, and settings) and their devices to determine how each contributes to
the purpose of a work.

EXTENSIONS: Students could share their analyses of purposes of narrative prose by writing informative
expository documents, (See: Pages 6¢18-19).

Character Analysis - teveut i
* Write words that describe the character. « = Alternatlves *
= Write evidence from the story to prove your describers. = . L ~
1. The Fiction Analysis G/
Evidence (rom ihe Plal f Evidance (rom the Plal \ H option S p TOV i de for

analysis of all three

Character Analysis - LeveL2
= Write words that describe the character. «
- Write evidence from the story to prove your describers. * elements.
2. Character Analysis A/B

and Plot Line Analysis
C/D give students visu-
alization of two ele-
ments.

3. Format 5 provides a
linear option for ana-
lyzing plots.

Figures 3 and 4

H— ' Visual Practice
Fl'gures { and‘Z Conflict Plot Line

Visual Practice . Story Narrative Organization

CHAriEsEr Al No-Conflict Plot Line

Levels T and 2 Straight Narrative Organization

L ] REbeag . Gradesp-12 Pages 6+42-43 . Grades 2- 12
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Narrative Prose - Elements

Figures 5 and 6

Linear Planner

Fiction Analysis Strategy
Story or Straight Narrative Organization
Page 6246-47 . Grades 1-3 and 4 - 12
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« Narrative Style: Actions =

= Plot solves a conflict.

= Sequenced events (actions).

= Actlions rise to the climax.

« Has character(s) and setting(s).
= No lopic sentences.

= Practice on This Form =

In the boxes list the parts of
a story's plot. You can use a
short story or one plat fram
a novel.You can also plan
your own story.
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Figure 7

Recount 5 - Linear Planner

Conflict or No-Conflict Plot

Straight or Story Narrative Organization
Chapter 4 . Grades 2 - 12
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Narrative Drama - Fiction

612
Narrative Drama Strategies - THEME or EFFECT .

[All six performances are listed on Page 624.]

il b « Determine theme and effects in dramas, musical dramas,

films, and videos.

TASK: Analyze means take apart and examine each part. Students take apart dramatized narratives,
looking at their elements: plot, characters, and setting. They also examine each the devices used to
develop each element. From these elements and their devices they determine purposes of dramas.

PROCESS: Students have options. They can visualize the elements of plot and character with Plot Line
visual strategy C or D, (See: Figures 3 and 4), and Character Analysis visual strategy A or B, (See: Figures
1 and 2). They can also analyze plot, character and setting on the linear Fiction Analysis strategy G or H,
(See: Figures 5 and 6), or on the linear Recount strategy, Format #5, (See: Figure 7). They might also begin
with a visualization strategy, then transfer to a linear strategy.

EXPECTATIONS: Students should be able to interpret the purpose of dramatized narrative prose by analyzing the
three elements (plot, characters, and settings) and devices to determine how each contributes to the purpose.

EXTENSIONS: Students could share their analyses of purposes of dramatized narrative prose by writing
informative expository documents, (See: Pages 6¢18-19).

Character Analysis - e
* Write words that describe the char
= Write evidence from the story to prove y

= Alternatives =

1. The Fiction Analysis G/
H options provide for
analysis of all three

=
Character Analysis - weveLz

* Write words that describe the character,
= Write evidence from the story to prove your g el ements.
e Tom e i ] [ Wt Fom b 2. Character Analysis A

and B and Plot Line
Analysis C/D give stu-
dents visualization of
two elements.

3. Format 5 provides a
linear option for orga-
nizing analyses in ex-
pository paragraphs.

Evidence from the Plol

Figures 3 and 4

Visual Practice

Figures 1 and 2 Conflict Plot Line
Visual Practice Story Narrative Organization
Character Analysis No-Conflict Plot Line
Levels 1 and 2 Straight Narrative Organization
L ) Page 6+40-41 . Grades 2 - 12 Pages 6°42-43 . Crades 2 - 12
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Narrative Drama - Fiction

Figures 5 and 6

Linear Planner

Fiction Analysis Strategy
Story or Straig# t Narrative Organization
Page 624647 . GCrades 1 -3 and4-12

el L

) Student

Teacher.

', Wrde wich The Thinking and Wraing Pracen

Harth

FAX (8121 5120197

e WA

HFFERARY DEVICES] i

sthoughts
“aptihern +actions
ppronification  sdislogue

sirony
sdescriptive Innguage *descriptive language

|

tone

: | Plot Developmeni: i Descriptive Language: i
wstock character  snamative | *tense (past, present, future) ﬂ%w vimagery (to senses) an
+hero =penon (fin, second, third) | language | «figurative language
+flashback smood -metaphor,

-analogy
*assonance; alliteration

“therme

simile, |+ pumose

Introduction

To inform of events sequenced in the|order that they happened.
* Narrative Organization Style =

Body

Straight Narrative Style (Plot with No Conflict)

Conclusion

Event Sequenced Happenings Ending

Rising and
Falling Action

(to solve the conflict)

Introduction
(of the situation,

Conclusion
(completing
the story's de-
tails)

characters,
and sctting)
Conflict
(to be
solved)

Story Narrative Style (Plot with a Conflict)
To inform of events sequenced to solve a conflict. -
= Narrative Organization Style « na
pry

Climax i
{resolution)
=ty

@

= Narrative Style: Actions =

= Plot solves a conflict.

= Sequenced events (actions).

= Actions rise to the climax,

= iHas characteris) and setting(s).

In the boxes list the parts of
a stary's plot. You can use a

short story or one plot from

a novel. You can also plan

« Practice on This Form = ]

your own story.

t = No lopic sentences.

theasthot Press » 206 Saratoga Lane North ¢ Minneapolis, MN 55441 ©2001
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Format 5

Figure 7

Recount 5 - Linear Planner
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Chapter 4 . Grades 2 - 12
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Narrative Prose - Creation

ol
Narrative Prose Strategies - CREATION

[All six performances are listed on Page 624.]

l V. Create stories with facts from content units.

TASK: Creating a story requires thinking of three elements and how to put them together to achieve a
purpose. In this case, students use content information from a curricular unit. Reflecting on the informa-
tion, they first conclude on a purpose (a theme or an effect); then they think of a narrative situation,
conflict and resolution (climax) that will fulfill the purpose. They define character(s) needed to enact the
plot; and setting(s) for the story. Then they sequence the events (episodes) of the plot. For straight narra-
tives they need mini-episodes that collectively achieve the purpose of the narrative rather than a continu-

ous conflict-to-climax structure.

PROCESS: Students have options. They can complete the whole process on the Fiction Analysis strategy
F, (See: Figure 1); or they can plan the story, one part at a time on the Plot Line Strategy C/D, (See: Figures
4 and 5) and the Character Analysis strategy A/B, (See: Figures 2 and 3). Linear thinkers might choose the
Recount Format 5 strategy, (See: Figure 8). If they use the Fiction Analysis G/H, they should complete it
by planning from the purpose, (See: Figures 6 and 7).

EXPECTATIONS: They should be able to plan a narrative prose with information that they have learned
from a social studies or a science unit of study. This moves the information into long term memory.

EXTENSIONS: From their narrative plans students can tell or write a story. Refer to Pages 6216-17.

Figure 1

Linear Practice

Fiction Planning Strategy

Story or Straight Narrative Organization
Page 645 . Grades 3 - 12
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Narrative Prose - Creation 6°15
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Linear Practice

Fiction Analysis Strategy

Story or Straight Narrative Organization
Page 6#46-7 . Grades 1-3;4-12
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Figure 8

Recount 5 - Linear Planner

Conflict or No-Conflict Plot

Straight or Story Narrative Organization
Chapter 4 . Grades 2 - 12

Figures 2 and 3
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Character Analysis
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Figures 4 and 5
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Eals
Narrative Prose Strategies - DELIVERY

[All six performances are listed on Page 6¢4.]

V. Tell or write created stories.

TASK: Telling or writing a story requires the ability to express happenings of the plot and descriptions of
characters and settings. Sentence fluency, word choice, and voice play big roles in effective stories.

PROCESS: Students develop a story in the order illustrated on Fiction Analysis F, (See: Figure 1). They can
either plan alone or, preferably, with a partner or group. Then from the plan they tell or tell it to listeners
or write it to readers. In telling their story, students who create a story with one another should divide
their oral delivery into sections and present it to at least one person. One student begins the story, others
take over at planned points. In writing their stories, students word process the story from their Fiction

Analysis plan, (See: Figures 4 and 5).

EXPECTATIONS: Though not an easy task to perform, story telling builds a set of useful abilities. Throughout
life students will use story telling for purposes like telling jokes, sharing scenes, recalling incidents, and

telling fireside and bedtime stories.

EXTENSIONS: From their visual or linear plans students can tell and/or write narrative stories. They can do
this with information from a curricular unit of study, creating incidents from truth, (See: Pages 6¢14-15).
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Teacher

Figure 1
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Fiction Planning Strategy
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Organization
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Narranve Prose - Delivery

When you assign stories to be planned and told, link the
strategy with information from a content course or a unit
that students have been studying.

After students plan their stories with partners or teams,
have them plan a rotation for orally telling it to others.

When they tell the story, have them tell it as a story, us-
ing only the Fiction Analysis form as a prompt for the
story's plot, characters, and settings.

Situation - Tell of the situations in

which the characters find themselves.

Characters - Tell who the characters
are and use your planned words to describe

them.

Setting - Tell of the setting. Tell where

and when the story takes place. As the story
moves along its plot, tell of time that passes.

As a story teller, tell your story to intrigue

| your listeners.

617

Character Analysis -
= Write words that describe the character:

Character Analy5|s
= Write words that describe the cha
* Write evidence from the story to prove yo

Kvidence ftom fhe Plo

Evidence fram the Plol

)

Figures 2 and 3

Visual Practice

Character Analysis

Levels 1 and 2

Page 6040-41 . Grades 2 - 12
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Figures 4 and 5
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Linear Planner

Fiction Analysis Strategy

Story or Straight Narrative Organization
Page 6#46-47 . Grades 1 -3 and 4 -12
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618 Narrative Prose - Expository Reviews

Narrative Prose Strategies - LITERARY REVIEWS

[All six performances are listed on Page 64.]

V1. write expository reviews of narrative works.

TASK: An expository review presents information in paragraphs with main ideas and supporting details.
The main ideas of this review would have paragraphs about main ideas (topics) like the purpose, the
plot, the characters, and the setting, (See: Figure 7). Each expository paragraph has a topic sentence
that labels the paragraph's main idea. The topic sentence should have in it a reference to the narrative
work and to the main idea (topic) itself (e.g.: purpose, plot, character, or setting). Supporting details
support the main ideas with elaborations and explanations.

PROCESS: After students complete their analysis of a narrative work, (See: Figures 2 and 3), they report
their thoughts in expository paragraphs, (See: Figures 4 and 5).

EXPECTATIONS: Adhering to the expository style, students should be able to arrange and communicate
their analyses of narrative prose. They should speak or write their thoughts about narrative purposes,
their elements, and their devices.

EXTENSIONS: Students can use the outline to represent thoughts, to write expository documents, or to
give oral presentations to at least one person or on an audio tape. Both oral and written expository
documents would serve as oral literary reviews which can be assigned as sophisticated book reports.

Title

Introduction

s Alternatives =

1. Students use an outline

PIOt for Format 1 or Levels 1-

3 to organize their
analyses.
Characters 2. Students write their
analytical reviews in
expository paragraph

Sgiting form. This form could

even be applied to a

book report assignment.

Purpose 3. Students speak their
analytical reviews in an
oral assignment with a

Conclusion small groups or on an
audio tape.

Figure 1

Expository Paragraphs
Review of a Narrative Work
Grades 3 - 12
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Narrative Prose - Expository Reviews 619
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* Practice =
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Figures 4 and 5
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N . . nd Ending for Your Readers
0 r m a ExPos‘ tOI’y Orgamzatlon 1(a) State 3 conelDy Opic.| [(b) State a final conclusion aboul your subject.|

Chapter 4 . Grades 2 - 12
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Figures 1 and 2

Linear Practice

Fiction Analysis Strategy

Story or Straight Narrative Organization
Page 6%46-47 . Grades 1-3 and 4 - 12
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Narrative Prose - Expository Reviews

Title

Introduction

Plot

Characters

Setting

Purpose

Conclusion

= Alternatives =

. Students have a choice

of analyzing with strat-
egies G/H or with vi-

sual or linear Format 1.

. They then follow their

organization to com-
municate itin an ex-

pository style.

. They can choose to

write or speak from
their planned outline.
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arrative Prose - Expository Reviews

A

Figures 3 and 4
Information 1 - Visual and Linear
Main Idea and Supporting Details

For m at 1 Expository Organization

Chapter 4 . Grades 2 - 12

Purpose: Information

To Inform of main ideas with facts about a subject.
= Expository Organization =

Student
Teacher
Title Room Date

= Information =

» Main Ideas in topic sentences. ) Purpose: To inform af main idead
* Main ideas supported by facts.
= Facts give the details. @I ntroduction - [(a) Write the finst sentence about your subject with no details |
* Organized sensibly.

+ Written in paragraphs.

(b} Write the other sentences wilh yout topics in arder and again with ao dosails |

= Practice =
1. Write your subject in the

' center
Settlng 2. Ask yoursell, “What kind of ¢ Supporting Details
infarmation do I_mnl about lta) .| [(b) List facts thal you want 10 say about each 1opic.|
Main Idea my subject?” Write answers 16 [(€) Number facts in the order that you want them. |
on the Main Idea cards.

Write some facts that go with Supporting Facts (Details)

he main idea in each stack.

'ﬂ (Topics)

Topic Sentence [both subject and wopic|

have mar

Visual Practice

Thinking with Narrative Prose - INFORM

[These ten thinking strategies to use with narrative prose are listed on Page 65.]

T . Inform of a work's three elements (plot, characters, and setting)

and what they do to communicate the purpose.

TASK: Inform means to give factual information. Students analyze the elements and devices of narra-
tive prose, organize their analyses in an expository style, and write or speak them in an informative
format.

PROCESS: Students can choose to process their thinking on a Fiction Analysis strategy G/H, (See: Fig-
ures 1 and 2), on a mind-map of Format 1, (See: Figure 3), or on the linear outline for Inform - Format 1,
(See: Figure 4). Having organized their thoughts, they present them in writing (or speaking) in an exposi-
tory document.

EXPECTATIONS: Students should be able to determine how the three elements convey the purpose of a
narrative prose work. They should be able to inform others of their thoughts by following an information

format.

EXTENSIONS: Having organized their information to inform, students could make predictions, draw
conclusion, evaluate, form opinions, or create arguments about some aspect of the work. Refer to Pages
6°30-39.
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Cognitive Strategies - Description

'S Figure 1
Character Analysis - Vigual Practice. = Alternatives <
« Write words that describe the chara Character Analysis
« Write evidence from the story to prove your Level 1 ;
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j [ 2. They then follow their
siiaiions A Am organization to commu-
nicate it in an expository
style.
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o o v Figure 2 planned outline.
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Level 2
\ Page 6241 . Grades 4 - 12
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Cogpitive Strategies - Description 623

Figures 5 and 6
Information 1 - Visual and Linear

F r t 1 Main Idea and Supporting Details
0 ma Expository Organization

Chapter 4 . Crades 2 - 12
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To Inform of main ideas with facts about a subject.
= Expository Organization =
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Title Roam Date

Purpese: To inform of main idea
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« Written in paragraphe

Fact * Practice =
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L p L wmﬁ ml’;'.tvl :m about r upporting Facts (Details)
Main idea iy subject? Write answers Al"'é‘a a é
e on the Main Idea cards. [ | Pp

3, Wite some facts that go with
the main idea i each stack
4. Copy main ideas and facts
on the Inlormation Format
11 Copy on the Topic and
i

Topic Sentence [both subject and 1opic]

Main Idea

Feelings

Main Idea

L Visual Practice

inclusion - Summary and Ending for Your Readers
|(a) Staie & conclusion aboul each lopic | 1(b) Simte a fimal conclusion about your whjer |

= —— e

Thinking with Narrative Prose - DESCRIBE

[These ten thinking strategies to use with narrative prose are listed on Page 6¢5.]

2. Specifically describe one small feature of a character from

appearance, personality, movements, motivations, and feelings.

TASK: Describe means to give details that create images through the senses of the reader or listener.
Students analyze a specific feature of a character, a specific action or movement, a specific vision or
feeling tone of a setting. They organize their in either an expository or a narrative style, and paint a
detailed image by writing or speaking it in descriptive format.

PROCESS: Students can choose to process their thinking on one small portion of Character Analysis A/
B, (See: Figures 1 and 2), a Fiction Analysis G/H, (See: Figures 3 and 4), on a mind-map of Format 1,
(See: Figure 5), or on the linear outline for Inform - Format 1, (See: Figure 6). They create an image of a
small feature of the character and amplify it to make an image on the mind of the listener or reader.
Having organized their thoughts, they present them in writing (or speaking) in an expository document.

EXPECTATIONS: Students should be able to identify images to create and think of words to convey
those images.

EXTENSIONS: Having created the images, students could convey them orally, giving them vocal ex-
pression for meaning.
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Figure 1
Linear Planner

Conflict-Action Plot Line
Story/Straight Narrative Organization

Page 6+45

Cogpnitive Strategies - Recount o

e Alternatives =
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santibero
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of planning with strate-
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C/D, or linear Format 5.

2. They then follow their
organization to com-
municate it in a narra-

tive style.

3. They can choose to
write or tell their stories
from their planned

outline.

Woke with The Uiaking ed Wiing Process ©1998
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1
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Think, Organize, Write

Figures 2 and 3

Linear Planner

Fiction Analysis Strategy

Story or Straight Narrative Organization

Page 6%46-47 . Grades 1-3 and 4 -12 .
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Cogpnitive Strategies - Recount

. . . .
Straight Narrative Style (Plot with No ict)
To inform of events sequenced in the order that they
* Narrative Organization Style = S
. Figure 6
Introduction Body 0 r ma Recount - Linear Planner
T = T - = Conflict or No-Conflict Plot
Vi equence a enings . + .
en ‘ ] q ppening | Ending Straight or Story Narrative Organization
= Chapter 4 . Grades 2 - 12
. . .
Story Narrative Style (Plot with a Conflict) N
To inform of events sequenced to solve a conflict. Stiadens
= Narrative Organization Style « Teacher
Title Room Dae
Climax Event Purpose: To infom of what happened
Rising and resolution) [Circle the kind of account: personal realily . factual reality - imagin
N N [Cirele the woice for telling the narration: first.second third person| [Circle the tense st frewswnt futuee |
Falling Action
St anive the conflict) @ introduction - The Event's Situation and Setting
Conclusion — Itak Tell the situation of the event] 1(8) Tell the setting of the event.|
(completing —
the story's de-
tails)
no
na -
Introduction Y
Tpmeneon his- (@ Body - Order of the Steps as They Happened
mrmctars 1(a) List the specific events that happencd.]  [(b) Number these events in the order that they happened.|
and setting) J Ll
Conflict
(to be 11
solved) [
= Narrative Style: Actions = = Practice on This Form = Ll
= Plot solves a conflict. In the boxes list the p. (B8
= Sequenced events (actions). a story's plot. You ca [l
= Actions rise to the climax. short stary or one pl
= Has characier(s) and setting(s). a novel. You can also (1
= No lopic sentences. your own story. [
[
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Figures 4 and 5

Visual Practice

No-Conflict and Conflict Plot Line
Straight and Story Narrative Organization
Page 6942-43 . Grades 4 - 12 and 4 - 12

@ Conclusion - Personal Comments about the Event

[ta) Again tell the situation of the event.] 1(h) Tell persanal comments aboul the event |

Thinking with Narrative Prose - RECOUNT [Narrate]

[These ten thinking strategies to use with narrative prose are listed on Page 6¢5.]

3 . Recounta story narrative as it might have happened, using facts from a
content unit.

TASK: Recount means to tell a story of episodes about a situation or a conflict. Students envision life at
a time or in a situation of which they are studying in a content unit. They plan a story narrative and

organize their episodes in a narrative style. They tell their story in a recount format.

PROCESS: Students can choose to process their thinking on a Fiction Analysis strategy G/H, (See: Fig-
ures 2 and 3), on a mind-map of Format 5, (See: Figures 4 and 5), or on the linear outline for Inform -
Format 5, (See: Figure 6). Having organized their thoughts sequentially, they present them in writing (or
speaking) in a narrative form.

EXPECTATIONS: Students should be able to choose a purpose to achieve with information from a
content unit. They should use the three elements to convey a purpose through a narrative prose work.

EXTENSIONS: Having created a narrative prose from content curricula, students could use their own
prose for processing with formats like the Evaluation Format 12, (See: Pages 6#34-35).
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Cognitive Strategies - Comparisons/Contrasts

( Figures 1 and 2 .

Character Analysis Visual Practice
« Write words that describe the ch Character Analysis
* Write evidence from the story to prove y tevels:1 and 2

Page 640-41 . Grades 2 - 12
N s

Ividesce frem (ke Pint N\ o Evidence lram. ihe Plol N
-

Character Analysis - teveL2
= Write words that describe the character. «
= Write evidence from the story to prove your describers. «

Character Analysis - LeveL2
* Write words that describe the character. «
« Write evidence from the story to prove your describers. »

* Alternatives =
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Figures 3 and 4
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Cognitive Strategies - Comparisons/Contrasts 627

T QOO P ODOR Q00 R
& Student
Figures 5 and 6 Teacher

Compare/Contrast 6 - Visual and Linear | Title Room Date
bj and Purpose: Toriom of smiames and dilernces.

Main Ideas - Supporting Details
For mat Expository Organizalion [Circle your plan:  ‘comparisons,” ‘contrasts,” of “both comparisons and contrasis."|
s

Chapter 4 . Grades2-12 @Inlroducllon = [(a) Tell the subject] [®) Tell if you will write comparisons, contrasts, or both.]
~

Purpose: Comparison/Contrast — —
To inform of similarities and differences between or among two or more items. —
* Expository Organization =

@Body - Organized Items of Comparison or Contrast
[(a) List lkenesses betwoen the twa subjects: numberthem.| ((B) Write a topic sentence with the subjects and “slike
Subject 1 Subject 2 1. [ Tapic Sentence [both subjects and “aiike’| )
[l
* Practice = [1.
1. Write two subjects to [1.
d contrast.
FOMRAIE@nC.SOLL [ le.gi:*____and ___are alike in some ways.'|
2. List how they are alike. Cea—
3. List how they are
different. [{a) List differences between the two subjecs; number themn. | [(B) Write 2 \opic sentence with the subjects and “cifferent,

fopic Senlence [both subjects and ‘diflerent']

Comparisons L

[l
H [l
i Subject 2
Subject 1 o [1 and __ have some differences *|

fe.p.: *

[(a) Again identify the two subjects.] |(b) Write 3 concluding statement about likenesses and differences.|

1
| @Conclusion - Summary of the Likenesses and/or Differences
1
|

Contrasts

. Thinking with Narrative Prose - COMPARISON / CONTRAST

[These ten thinking strategies to use with narrative prose are listed on Page 6¢5.]

4. Compare and contrast two or more characters.

TASK: Compare or contrast means to give similarities or differences between two or more items.
Students analyze two or more items like characters, actions or movements, visions or feeling tones,
settings, or purposes of narrative works. They organize their parallel thoughts in an expository style.
They write or tell their comparisons or contrast in a comparison/contrast format.

PROCESS: Students can compare/contrast characters on a Character Analysis A/B, (See: Figures 1 and
2), on the character section of the Fiction Analysis G/H, (See: Figures 3 and 4), or on the Format 6
strategy, (See: Figures 5 and 6).

EXPECTATIONS: Students should be able to compare and contrast one or all character dimensions:
appearance, personality, movements, motivations, and feelings.

EXTENSIONS: From their visual or linear analyses students can write expository paragraphs or give oral
presentations in expository form. For more details regarding this option, refer to Pages 6#14-15.
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628 Cogpnitive Strategies - Causes/Effects

Figures 1 and 2

Visual Practice

Character Analysis

Levels 1 and 2

Page 6240-41 . Grades 2 - 12

= Write words that describe the ch
* Write evidence from the story to prove y
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Character Analysis - teveL2
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Figures 3 and 4
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& ) Page 6+46-47 . Grades 1-3 and 4 -12
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Cognitive Strategies - Causes/Effects 629

Student

Figures 5 and 6

Cause/Effect 7 - Linear and Visual —

Room Dare

Purpose: Toinform of causes / effects

Main Idea and Supporting Details
Format Expository Organization [Clrcle your plan: “causes.® “eflects” or both causes and efects"
-

Chapter 4 . Grades 2 - 12

@Inlmdudion = (tw) Tall the conditian. | [(h) Toll If you will write causes, elfects, or both |

Purpose: Cause/Effect ) me——

To inform of influences and results of a condition.
= Expository Organization «

(1) Body - Organized Causes and/or Effects of Your Condition
o) Lint cansmes of the condition. Number 10 aange | |(b) Write 2 1opic sentence with the condition and the woni Causes.

Causes of C Conditi
. Topic Semburr [Luth condition and *cause’]
[

Effect 1 [l
M1 le.g.: "Many things have caused __ *|

11a) List et (roem the condiion. Arrange by numbers. | [(b) Write 2 topic sentence with the condition and the word *effects.|

Cause 1

-

Condition ——————p= Effects from Condition
[ka Sentence [both condition and wm‘lJ
I

Cause 2 Effect 2

lo.8.: "Many things result from ‘I

* Practice @Conclusion - Summary of the Causes and/or Effects

1. Write a condi-
tion to examine.

2. Listits causes.

3. List its effects

1(a) Again identify the condition. 1(b) Wiite a concluding statement about the causes and effects |

Cause 3 Effect 3

Thinking with Narrative Prose - CAUSE/EFFECT

[These ten thinking strategies to use with narrative prose are listed on Page 65 ]

5 . Determine causes and effects of characters' personalities.

TASK: Causes and effects mean the prompters and results of a state. Students infer causes and/or effects
of a specific feature of a character, an specific action or movement, a specific vision or feeling tone of a
setting. They organize their causal inferences in an expository style. They present their causal inferences
in a cause/effect format.

PROCESS: Students can examine causes and effects of characters' traits on strategies A/B, (See: Figures
1 and 2) or G/H, (See: Figures 3 and 4) or on Format 7, (See: Figures 5 and 6).

EXPECTATIONS: They should be able to focus on characters' personalities and determine their possible
causes and effects, based on evidence from the story.

EXTENSIONS: From their visual or linear analyses students can write expository paragraphs or present
expository oral reports. For more details regarding this option, refer to Pages 6¢14-15.
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Figures 1 and 2
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Conflict-Action and No-Conflict Plot Lines
Straight and Story Narrative Organization
Page 6+42-43 . Grades 2 - 12 and 4 - 12
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Cognitive Strategies - Prediction 6 ¢ 31

. Figures 5 and 6

Assumptions-Predictions 8 - Visual and Linear

Student

Teacher

Main Idea and Supporting Details | ™' Hson D

Expository Organization pose: Toinform of prediction(s)
Orma Chapter 4 . Grades 2 - 12
-

@Inlroduction ~ 140) Tell your prediction |
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Purpose: Assumptions-Prediction sl oiisn o i il e
To inform of problem-solving predictions with conditions necessary to them.
* Expository Organization = Rt g e e e
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1(a) Write your prediction In 2 1opic seatence with “conditions.”] I(b) List the conditions. Number 1 arrange them |
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Condition 2 / Predicted Solution (N |
= Practice = [ LS if necessary
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to solve.
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diction work,

. Thinking with Narrative Prose - ASSUMPTION/PREDICTION

[These ten thinking strategies to use with narrative prose are listed on Page 65.]

6 . Predict what might have happened if conditions had been different.

TASK: Predict means to anticipate an outcome which might come true if certain conditions exist.
Students should take apart the plot, look for its conflict, climax, and key actions that connect the conflict
to the climax; they should look for a possible conclusion that ties together loose ends of the plot. They
organize their predictions in an expository style. They present them in a prediction format.

PROCESS: Students can complete strategy C/D, G/H, or Format 8, (See: Figures 1-6). They examine
conditions in a plot and think of how the plot might have evolved if conditions had been different.

EXPECTATIONS: They should be able to isolate plot and character situations and hypothesize change in
them for predictions that might have been if the author had changed the situations or conditions.

EXTENSIONS: From their visual or linear analyses students can write expository paragraphs. For more
details regarding this option, refer to Pages 614-15.
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Cognitive Strategies - Conclusion 633

~

Student

Figure 5 and 6
Conclusion 9 - Visual and Linear
Main Idea and Supporting Details
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Thinking with Narrative Prose - CONCLUSION

[These ten thinking strategies to use with narrative prose are listed on Page 65.]

7 . Make conclusions about characters by describing their appearance,

actions, personality, motivations, and feelings.

TASK: Conclude means to draw single closures on small threads of evidence. Students draw conclu-
sions when they think of causes, effects, comparisons, contrast, predictions with assumptions, evalua-
tion, and opinions. They can make conclusions with any one of these strategies without developing an
entire format, (See: 6227-31 and 6#34-37). They organize their inferences in an expository style. They

present their conclusive inferences in a conclusion format.

PROCESS: Students can complete strategy A/B, G/H, or Format 9, (See: Figures 1-6), to form conclusions
about characters.

EXPECTATIONS: They should be able to describe a character by appearance, personality, movements,
motivations, and feelings; they should also be able to support their conclusions with evidence from the

story.

EXTENSIONS: From their visual or linear analyses students can orally present or write expository para-
graphs. For more details regarding this option, refer to Pages 614-15.
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Cognitive Strategies - Evaluation
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Figures 3 and 4
Evaluation - Visual and Linear

Main Idea and Supporting Details :'“; i Prose
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3. Int tat
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. Thinking with Narrative Prose - EVALUATION

[These ten thinking strategies to use with narrative prose are listed on Page 6¢5.]

8 . Evaluate a work of fiction based on how well the purpose is

achieved through the plot, character, and setting.

TASK: Evaluate means determine the quality or value of an item. Students analyze the elements and
devices, then interpret what they think about their effectiveness in carrying a purpose. They organize
their thoughts in an expository style. They present them in an evaluation format.

PROCESS: Students can complete strategy G/H, (See: Figures 1 and 2), or Format 12, (See: Figures 3 and
4) to examine the quality of a narrative work's purpose. They can complete strategy A/B to examine the
development of a character.

EXPECTATIONS: They should be able to describe the work, analyze it, and interpret their findings to
form an evaluation.

EXTENSIONS: From their visual or linear analyses students can orally present or write expository para-
graphs. For more details regarding this option, refer to Pages 614-15.

Cognitive Strategy e Evaluation




6+ 36 Cogpnitive Strategies - Opinion

d ) Figures 1 and 2
Character Analysis Visual Practice
« Write words that describe the ch Character Analysis e Alternatives =

= Write evidence from the story to prove y!
Levels 1 and 2

s o e Pl [ wemmmmm | | Page6e40-41 . Grades2-12 1. Students have a choice
Character Analysis - W of forming opinions

= Write words that describe the cha
e Write evidence from the story to prove y

form strategies A/B, G/

H, or Format 13.

2. They then follow their

organization to com-
municate itin an ex-

pository style.

3. They can choose to
write or speak from

their planned outline.
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Teacher.
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*hero sthoughts | *person (fint, second, thind) | language | +figurative language | stheme
santiboro wactions * Nashback *mood ~metaphor, simile, pupose
spersonification  sdial sirony tone -analogy
descriptive language *descriplive language assonance; alltesation
5
a
. Figures 3 and 4

Linear Planner
Fiction Analysis Strategy

Story or Straight Narrative Organization
Page 6+46-47 . Grades 1-3 and 4-12
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Cognitive Strategies - Opinion 637

Figures 5 and 6
Opinion 13 - Visual and Linear
Main Idea and Supporting Details

Purnou hﬂnmmmnmn

Expository Organization . .
Cthxer 4ry Grgades 2-12 Format 1 3 ®|mroduct|nn = Iin the first paragraph tell background information about the problen |
N

leg.: *For quite awhile we have had a growing problem with the ____ Mast people have iried 1o siop

Teacher

Room Date

-
the problam, but 0 (17, ne 3empis have succeeded *|

Purpose: Opinion
To inform of an opinion about an issue.
= Expository Organization =

d with the Facts First, Then Your Opinion
boul 1 Tie) Write your apinion aboul the issue

[DiWrH:i ::ﬂic-nhma ‘with *issue* and *facis *|
o o e g o ot o
Facts about the Issue
I . .
il [
1. [
a c t s ) (1 &N

Thinking with Narrative Prose - OPINION

[These ten thinking strategies to use with narrative prose are listed on Page 65 ]

9. sharean opinion about a purpose, a character, or the effective-

ness of a work of prose.

TASK: Forming an opinion means drawing conclusive closure about an issue. Students draw closure
about an aspect of narrative prose. They organize their opinions in expository style. They present them
in an opinion format.

PROCESS: Students can choose from strategies A/B or G/H, or Format 13, (See: Figures 1-6). They should
form an opinion about a prose work, then support it with evidence from work.

EXPECTATIONS: They should be able to form and support opinions.

EXTENSIONS: From their visual or linear analyses students can tell or write expository paragraphs. For
more details regarding this option, refer to Pages 614-15.
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Cognitive Strategies - Argument

e Alternatives =

1. Students have a choice
of planning arguments
on strategies G/H or
Format 14.

2. They then follow their
organization to com-
municate it in an ex-

pository style.

3. They can choose to
write or speak from

their planned outline.

7] Student
Teacher
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Figures 1 and 2

Linear Planner

Fiction Analysis Strategy

Story or Straight Narrative Organization
Page 6#46-47 . Grades 1 -3 and 4 - 12

[ty b min 2|

Think, Organize, Write by thea holtan th© 2001 « FAX/Call (612) 512-9197 e theathot@mnela.net




Cognitive Strategies - Argument 6*39

Figures 3 and 4
Argument 14 - Visual and Linear
Main ldea and Supporting Details

Expository Organization F t 1 4 :
Chapter 4 , Grades 4 - 12 Orma b
N

Studen)

Teacher

Room Date
Issue Purpose: To pesuade (0 Lulieve or a
—
Pu rpos e: Argu ment @)Introduction - sue the issve a5 3 fact|
To persuade to an action or a belief. [Thesis [(b) State your opinian and one or twa reasans that suppor il |
» Expository 0'saniza‘io" . Statement] le.g.: "We recently learned of a need (0 have ___ in our daily diets. | believe

that we should widely publicize this information o help people avoid arfheiis |

@Body = Organized Facts about Your Subject
Desired Action or Belief 1{a List the arguments 1o support your opinion| (e} List facts thal support each argus

1(b) Write topic sentences with two key words.| 1(d) Number facts in the order 1hat yi them |

Arguments Facts about Argume
[A). [l
[l
01

Topic Sentence [both “fint" and argument A]
feg: *First, the need is grear.*|

(B]. L1

* Practice = [l
1. Write an issue with Topic Sentence [bath “second™ !
Arguments with Facts to Support Them e Tl I‘:" iy st L]

to promote cl. [l
2. Write the action or 8]

belief that you Topic Sentence [both thind” and argumem €I ([ ],

want to promote. le.g.: *Third. the media can help us.*)
3. List arguments and

facts to support @ Tusi

Con Y- of Your
them,
atement "

[(a) Make 3 statement thal reviews the evidence | (b Eny

|

Thinking with Narrative Prose - ARGUMENT

[These ten thinking strategies to use with narrative prose are listed on Page 6°5.]

T . convince others of the purpose of a work and substantiate it
with characters' traits and plot actions.

TASK: Argue means to convince to believe or to act. Having determined an opinion, students organize
their thoughts toward convincing readers or listeners. They organize their thoughts in the expository
style. They present them in an argument format.

PROCESS: Students can complete strategy G/H, (See: Figures 1 and 2), or Format 14, (See: Figures 3 and
4). They examine their conclusions or opinions and decide which to promote to a listener or a reader.

EXPECTATIONS: They should be able to decide if they will convince to beliefs or actions. They should
plan arguments with evidence, then arrange them logically.

EXTENSIONS: From their visual or linear analyses students can speak or write expository paragraphs.
Refer to Page 65 to see in a list the options for applying strategic thinking to narrative prose.
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Character Analysis - LeveL1 @

e Write words that describe the character.
e Write evidence from the story to prove your describers. *

Evidence from the Plot Evidence from the Plot

Evidence from the Plot
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Narrative Prose - Fiction .: 6 * 41

Character Analysis - LeveL 2

e Write words that describe the character.
* Write evidence from the story to prove your describers.

Evidence from the Plot : : Evidence from the Plot

Motivations Appearance

ersonali

Evidence from the Plot Evidence from the Plot

Evidence from the Plot
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Story Narrative Style (Plot with a Conflict)

To inform of events sequenced to solve a conflict.
* Narrative Organization Style «

Climax
(resolution)

Rising and
Falling Action

(to solve the conflict)

Conclusion

(completing
the story's de-
tails)

s

S

= | Introduction

; (of the situation,

% characters,

g and setting)

S Conflict

? (to be

i solved)

5

Tgi‘i. [ e Narrative Style: Actions * | [ e Practice on This Form = )
§ e Plot solves a conflict. In the boxes list the parts of

8 e Sequenced events (actions). a story's plot. You can use a

= e Actions rise to the climax. short story or one plot from

5 e Has character(s) and setting(s). a novel. You can also plan

§ | ® No topic sentences. ) \your own story. y

Visual Practice




Purpose: Recount (No Conflict)

To inform of events sequenced in the order that they happened.
e Narrative Organization from a Plot without a Conflict e

© 10|d - 95014 OANELEN

o YuoN auey efojeres 90z e s34 JOY}P)

10020 LbbSS NW ‘stiodeauury

Introduction I Body I Conclusion
Event Sequenced Happenings | Ending
— A

e Narrative Style: Actions »

e Plot with no conflict.
e Sequenced events (actions).
e No conflict.

e No topic sentences.

\

e Practice on This Form e

In the boxes list the parts of a plot that has no
conflict. You can use an article, a column from a
newspaper, etc. You can also plan your own story
to tell about a factual or an imagined event, us-
ing facts that you know are true.

Visual Practice

sv . 9




Tragic Dramatic Plot (Destroys Characters)_‘?

To inform of events sequenced for, then against the main character. B
e Dramatic Narrative Organization '

Act 111

(actions turn against
the main character)

Act IV

(actions build against
the main character)

Act Il

(actions favor the
main character)

ActV

(actions destroy
the main character)

Actl

(introduction of situation,
its conflict, characters,
and settings)

Greek and Shakespearean Dramatic Style

Organizational Structure

e Actions focus on the main character.

e Fvents (actions) are sequenced by occurrence.

e Actions favor the main character in the first half, then destroy
him/her in the second half.

e Found in Greek and Shakespearean histories and tragedies.
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Narrative Prose - Creation

CREATE Narrative Prose on Strategy Form G or H

Student

Date

Title |

Teacher

Author
Copyright ©
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Room

At

If you are reporting en a novel

that has more than one plot,
use a new farm for each plat

;jsa or d4a eeees

] Read each item and decide if it relates o the story that you have read or that you are wriling Circle
] those which relate. Be ready (o discuss and/or write about how they create the elements of fiction

s . ripti nguage: Mggnig*:
estock character enarrative | *tense (past, present, i g =symbolism
«hero ethoughts | *person (first, second,| ati stheme
=antihero sactions =flashback *purpose
epersonification edialogue | *irony

=descriptive language edescriptive language =assonance; alliteration

ANALYZE Narrative Prose on Strategy Form G or H

Student

Date

Title =

Teacher

Author
Copyright ©

FAX (612) 5129197 th
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Room

nalysis

COPYRIGHTS PROTECTED.

If you are reporting on a novel
that has mote than one plot,
for each plot.

: |

Eé@r o

30 )

Read each item and decide il it relates (o the story that you have read or that you are writing Circle
those which relate. Be ready 1o discuss and/or write about how they create the elements of fiction.

*symbol i.sm

estock character  enarrative | =tense (past, py =imagery (lo senses)

=hero =thoughts | =person (first, s f =figurative language =theme
«antihero sactions =flashback [Circle the devices used. | -metaphor, simile, *purpose
spersonification  =dialogue | =iromn -analogy

edescriptive language =descriptive language =assonance; alliteration
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Student

Date Room

Title l :

Author

Teacher

Copyright ©

] If you are reporting on a novel
:{ that has more than one plot,
1 use a new form for each plot.
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Read each item and decide if it relates to the story that you have read or that you are writing Circle

__________________________ those which relate. Be ready to discuss and/or write about how they create the elements of fiction.

Character Development:

sstock character enarrative
*hero sthoughts
eantihero sactions

epersonification edialogue
edescriptive language

Plot Development: Setting: Descriptive Language: | Meaning:
stense (past, present, future) | edescriptive | eimagery (to senses) *symbolism
sperson (first, second, third) | language efigurative language stheme
eflashback *mood -metaphor, simile, ®purpose
sirony elone -analogy

edescriptive language eassonance; alliteration
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Bibliography Example 5922 Note Form - Kindergarten 53
Bibliography Form 522 Note Form, Transfer 5e2
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Bloom. Dr. Benjamin 0=32 Outline Example 5921
Brain-Based Learning 0e2 Outline Form 5021
Chapters 1-3, Layouts 0e12 Outline Form, Grades 1-2 5011
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Minnesota Standards 0e5 Subject Fields 4485
Narrative Prose, Analysis 66 Subject Form - Grades 1-2 5+9
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